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Abstracts

Pfefferman

Home and family life are a salient characteristic of the private sphere among the middle class, in which cultural models and behavioral dispositions are reproduced. In the Yishuv urban community, a substantial number of women established economic enterprises in their homes, blurring the distinction between public and private. The article examines the effects of these women’s economic activity on daily life within home and family. It reveals how new social repertoires that were formed in these homes intertwined home, family, community, and nationality while at the same time preserving gender role allocation. Furthermore, the article attests to the heterogeneity of the urban society of the Yishuv, thus offering directions to further research on the formation of the middle class in Israeli society.

Mark

During the early 1930s a regulatory regime on the rent market was enacted in Mandatory Palestine. Although it was promulgated under specific circumstances and was to remain in effect for a limited period, it remained in force until 1954, due to a variety of economic, political and social factors. The unique circumstances of Israel’s formative years intensified the far-reaching social and economic effects of the regulation. At the same time, the judicial system that oversaw the regulation during this period was beset by a variety of administrative and organizational problems. Although the authorities realized that there was an urgent need to replace the Mandatory arrangements, it was only in 1954 that new legislation was enacted, when a number of developments such as the rise of the General Zionists Party, the new economic policy, and deep changes in public opinion led to the annulment of the Mandatory laws.  

Shadar

Spatial and formal components constituted the basis of pre–World War II modernist architecture. However, at that time, the courtyard next to the house did not receive the same focused attention. The reawakening of attention directed towards the inner courtyard that came after World War II affected also the housing planning in Israel. The article analyzes the incorporation of an inner courtyard as part of Israeli institutional architecture in four housing models. Reviewing projects that deal with the definition and construction of a house reveals that the Israeli origin and use of the inner courtyard reflected cultural and conceptual values of both architects and residents.

Rosen

In the past two decades, landscape photography has become the most common genre of photography in Israel, and part of the comprehensive discourse in Israeli art focusing on questions of landscape-place. The definition of a geographic-political space, and its development and settlement, have been and still remain central questions in the Israeli experience; over the years, the manner in which photographers dealt with the subject underwent a radical change, the results of which can be seen in the works of the P6 Group photographers discussed here.

Leon

This article discusses the use of portraits and photographs of rabbis in the private sphere – the home – amongst the ultra-Orthodox (Haredi) scholar-society in Israel. It shows that the pictures of rabbis help to transform the home from a place that is essentially functional into a sphere that participates actively in the politics of Haredi identity. This politics plays a central role in contemporary Haredi society, both because of that society’s internal diversification as a result of the relatively recent affiliation of new groups and because of the ongoing and charged interaction of parts of this society with its non-Haredi environment. The pictures of rabbis serve as visions of identity, in two senses: in their visibility, they are part of the cultural effort to signify social belonging and boundaries in a society that is boundary-challenged, both inwardly and outwardly; and in the sense of the vision that they reflect, the choice of portraits and the manner in which they are displayed connect their users to a religious, communal, and political vision that is identified with a particular rabbinical figure or set of figures.

Feige

For the ideological settlers of the West Bank, home has become a key symbol, representing their vision, signifying their essence, and serving as a major resource in their struggle against their Palestinian neighbors. In this article I claim that the primacy of the physical and conceptual home in the settlers’ worldview is a novelty in Zionist ideology and Jewish thought, though traditional concepts and ideas are uses selectively to formulate the importance of home. Most crucial is the context of struggle against the nearby Palestinian home, and its images of authenticity. The importance of home has implications regarding family values and gender roles. Lately, the settlers’ concept of home has encountered two contradictory processes: its violation in the second intifada; and the gaining of legitimacy as a result of its relative stability over time.

Darr

This article explores the master narrative narrated to Israeli children in the second decade of statehood, on the basis of a popular series of children’s books published by Am Oved (the commercial publishing arm of the hegemonic Labor Party, Mapai). In contrast to the Yishuv era, after ten years of statehood, the concept of “home” dominates hegemonic children’s literature on several levels. On the thematic level, home and family became the focal point. On the commercial level, the home emerged as the locus for reading and evaluating the book, i.e., it was perceived as “the market” catered to by the publishers. On the poetic level, the home was recognized as an arena in which writing for children takes place. This new dominance of “home” suggests a dramatic transformation both in the ethos on which Israeli children were raised after the transition from Yishuv to statehood and in the way “the Israeli child” was perceived by key taste-setters of the time: the shift from the “pioneer child,” whose main social and nation-building tasks were set outdoors, to the sheltered and familial “child citizen.”

Sovran

Cognitive linguistics has paid much attention to the role of metaphorical patterns in language and thought. Accordingly, this article offers a diachronical view of the role of the house and home metaphors in Jewish and Israeli literary and nonliterary texts. It offers a semantic as well as a sociocultural perspective on the emergence of, and shifts in, the extended symbolic and metaphorical notion of homeland (moledet) as home. Examining this theme in the poetry of Hayim Nahman Bialik, Avraham Shlonsky, Natan Alterman, and Lea Goldberg, the article points to the process of the fading of the collective home symbol and the emergence of the normal expectation for just a home in Israeli popular songs today, while showing how the dormant metaphor can be awakened and exploited in times of threat, as well as for commercial purposes.

